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   Welcome the New Year with a deep dive into 
PHSNE history.  Long-time members can reminisce 
about the earlier days of the group; newer members 
can learn more about how the organization grew to 
where it is today. The 7:30 
P.M. Zoom meeting on Janu-
ary 8th will feature members 
talking about PHSNE’s past, 
present, and future.   
   PHSNE came into existence 
in April, 1973 when a small 
group of local camera collector 
enthusiasts decided to meet 
regularly to buy and sell cam-
eras and associated equipment among themselves 
swap stories and information, and develop a local 
photographic show.. Fifty years later, as an official 
non-profit organization, the Society has grown to hun-
dreds of members throughout the country and across 
the world.  Along the way, PHSNE has established 

speaker programs, a highly respected journal, a 
monthly snap shots newsletter, a high school photo-
graphic equipment donation program, an annual Pho-
tographica show that attracts dealers and hundreds of 
visitors, an annual auction, and a strong commitment 
to help preserve photographic equipment, images, and 
history. 

   PHSNE’s tradition of monthly meetings featuring a 
program of interest goes back a long way. The last in-
person presentation was in March 2020, when Dick 
Moore recreated a classic 19th century magic lantern. 

Then, rather suddenly,  
COVID-19 appeared on the 
scene and changed everything.  
   After a brief hiatus, PHSNE  
began presenting on Zoom in 
August of 2020.  Initially a 
solution to a temporary prob-
lem, we soon found the new 
format offered many benefits. 

We can now share these meetings live, with an audi-
ence from all over the world, and they are archived on 
our YouTube channel.  Speakers join PHSNE with a 
complimentary one-year membership, so our commu-
nity is expanding. 
   We have also adopted a tradition of having the De-
cember holiday meeting formatted as a series of mem-
ber show- and- tells, sharing cameras, images, and 
stories. Many thanks to Ben Couto for his technical 
expertise in keeping us up and running on Zoom and 
to all who propose speakers and present programs.    
   Dana Gee, Program Coordinator, arranges for inter-
esting presentations on very diverse topics.  She is 
always open to suggestions and can be contacted at              
programs@phsne.org.   

 

PHSNE TURNS FIFTY 
Founded in 1973,  

PHSNE is Celebrating 
Its Golden Anniversary 

History of Publications 
At-A-Glance 

 April 1973:  First newsletter,  one mimeographed 
page 

 August 1980:   PhotoNostalgia, precursor to cur-
rent The Journal 

 January/February 1982:  first issue of The Joun-
al,  16 pages 

 July/Augusr 1984 to November/December  1987:  
Photographica Journal, a  joint publication with 
the American Photographic History Society 

 Spring 1988:  return to The Journal published 
solely by PHSNE  

PHSNE Meeting Sunday, January 8th, 7:30 P.M., via Zoom 
To Launch PHSNE’s 50th Year  

Zoom link will be mailed to members in January 

PHSNE meeting, June 1973 
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snap shots, edited by Beverly Regelman, is published monthly, 
September through June, by the Photographic Historical Socie-
ty of New England, Inc., 47 Calvary St., Waltham MA 02453. 
It is available at  https://snapshots.phsne.org  within a few days 
of mailing.  Articles and exhibition/book reviews are always 
welcome. Send to snapshots@phsne.org .  Authors retain copy-
right to their original articles; however upon written application 
to the snap shots editor, PHSNE may grant non-profit societies 
with similar aims and interests a one-time right to reproduce a 
snap shots article as long as the author and source are credited 
and a complimentary copy of the publication is sent to PHSNE. 

PHSNE Membership 
New members are invited to join for half the rates for the first 
year.  Regular PHSNE membership (U.S. and Canada) is $30 
for students, $50 for individuals and institutions, and $55 for a 
family; foreign membership is $60.  Join or renew online at 
https://phsne.org/join or https://phsne.org/renew, or send a 
check in U.S. dollars, drawn on a U.S. bank or dollar denomi-
nated international money order. Please  check the expiration 
date on the snap shots mailing label before sending in dues.     
   Send payments, changes of address, and other contact infor-
mation, to PHSNE Membership Chair, 47 Calvary St., Wal-
tham MA 02453, email membership-chair@phsne.org, or use 
the Web form at   https://phsne.org/application. 

Centre for British Photography 
Opening in January 2023 

 

   Building on the world-famous Hyman Collection, 
the Centre for British Photography opens in January. 
Both contemporary and historical images will be dis-
played in the three-story 8,000 square foot edifice that 
will also host a shop, archive, and library. Admission 
to the museum will be free.   

   ”We are 
committed to 
diversity and 
to supporting 
women in 
photography.  
The collec-
tion began in 
1996 and 
consists of 
over three 
thousand art-
works with a 

focus on photography in Britain.  The collection rang-
es from conceptual artists working in photography to 
documentary photographers, and encompasses historic 
as well as contemporary photographs” (https://
britishphotography.org/artists/  gets to info on Hyman 
collection).  

Book Review:  Stanhopes 
   The recently pub-
lished Stanhopes: A 
Collectors’ Guide is 
Jean Scott’s second 
book about Stan-
hopes.  Her award-
winning first book, 
Stanhopes: A Closer 
View, appeared in 
2002 and is now out 
of print.  The second 
book, like the first, is 
a joy to read, is well 
written and illustrated, 
and contains useful 

and relevant information for both novice and ad-
vanced collectors (http://www.printbrain.co.uk/
jeanscottstanhopes/).  
   As Jean explains, “Stanhopes are a range of fasci-
nating microphotographic novelties which were in-
vented in France in the mid-Victorian era.”  Each 
Stanhope con-
tains “a minia-
ture glass cy-
lindrical lens, 
rounded at one 
end and with a 
plane surface at 
the other.”  On 
the plane end is 
a tiny black 
dot, a micro-
photograph.  The microphotograph becomes viewa-
ble by holding the lens to light and looking through 
the rounded end of the lens.  The lens serves as a 
magnifier.  It’s quite amazing and delightful. 
   The second book is presented in two parts: the first 
is Stanhope Novelties and the second is Stanhope 
Images – Enlargements of Microphotographs from 
Stanhope Novelties.   
   This book, a tribute to her late husband Ken, em-
phasizes the photographic legacy he left.  He and 
others learned how to attach a camera to a micro-
scope to photograph the [Stanhope] image, that is, 
the microphotograph.  In addition to straightforward 
pictures of the novelties or objects, the inside images 
could now be photographed.  The Scotts did this for 
their own extensive collection, and also for items in 
other collections.  Photographs from these other col-
lections, primarily by Ken, are included.  Immediate-
ly apparent are the wide range of both Stanhope ob-
jects and images. 

~Review by PHSNE member Ralph London 

Photo by Bharat Patel 

Telescope Stanhope; Wikipedia.org 

Journal Update 
   Covid, hospitalizations, surgery, and long Covid have 
significantly delayed the 2022 Journal. We are working 
hard to put it in your hands as soon as possible.  Please 
bear with us. 
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   The Canon EF is a high-quality 35mm SLR (1973-
1976) which blended elements of Canon's profes-
sional F-1 (1971) system (FD breech-lock lens 

mount, all-metal 
body in black 
enamel) with 
many innovative 
features. While the 
EF did not have a 
removable prism, 
interchangeable 
focusing screens, 
or motor drive ca-
pabilities, its ergo-
nomics and other 
features stand out, 

and pioneered a path which led Canon to "cross the 
chasm" with the AE-1 (1976) -- the most successful 
35mm SLR ever. 
   The EF was Canon's first and only camera to use a 
vertical-travel metal Copal Square shutter, with hy-
brid electro-mechanical timing. The electronically 
controlled long exposures ran from 1 to 30 seconds; 
the mechanical timing was 1/1000 to 1/2 sec. The 
shorter vertical shutter distance raised flash sync to 
1/125 sec. While aperture-priority auto-exposure had 
been around for a few years, Canon wanted a shutter-
priority auto-exposure system, based on the FD 
lenses introduced with the F-1. FD lenses have an 
"A" (or circle on the earliest lenses) button on the 
diaphragm ring. The light meter could capture the 
aperture at a given shutter speed to set the correct 
exposure.  
   A silicon blue cell inside the pentaprism measured 
light from the focusing screen (60-40 center-
weighted) with reduced emphasis on the upper edge 
of the screen to prevent underexposure due to bright 
skies.  The silicon cell was far more sensitive than 
CdS cells in current use; EV range was 18 to -2 at 
ASA 100 -- twenty f-stops -- which likely encour-
aged photographers to test long electronically timed 
exposures.  
   The aperture settings and shutter speeds were visi-
ble in the viewfinder: a frame around the current 
shutter setting, and the meter needle pointing to the 
(auto) exposure setting. Manual settings were easy, 
just shift away from the lens' "A" button and find the 
correct shutter/aperture combination. FD, FL, and R 
lenses could operate in manual stop-down metering 
mode via the multi-purpose self-timer; push the self-
timer towards the lens to stop down; move the small 
lever away from the lens to lock the mirror up or re-

lease it. The self-timer also took self-timed photo  
graphs. 
   Touring the EF's exterior: the top right holds a 
large well-marked shutter speed dial with the shutter 
button in the center—an excellent ergonomic 
choice—next to the film wind lever and film counter. 
The all-important power switch just below the film 
advance lever turns on the light meter, unlocks the 
shutter button, and pops out the film advance. Dou-
ble exposures are easy; press the small button in the 
middle of the power 
switch, wind the ad-
vance lever and the 
shutter is cocked but 
the film hasn't moved, 
nor has the film coun-
ter.  
   The film rewind 
release is on the bot-
tom plate, along with the two battery compartments, 
and a red battery test button. To test, press the red 

button, then look at 
the left top of the 
camera for the red 
blinking light near the 
film rewind. Blinking 
quickly is good, slow 
or not blinking means 
it's time to replace the 

batteries. ASA (12-3200) settings for the meter are 
under the film rewind crank. Next to the rewind 
crank is the AE hold button. To lock an AE exposure 
setting while reframing, press the AE lock button to 
hold the setting until the shutter is pressed. 
   In retrospect, one of the best and most important 
features of the EF is invisible: a voltage regulator 
built into the camera. Designed back when now-
banned PX13 1.35v mercury batteries were every-
where, the camera works perfectly with 1.5v PX625 
alkaline or silver oxide batteries. There are two sepa-
rate battery holders: one for the light meter and one 
for the shutter; replace both when needed. The EF is 
a notorious battery hog, especially if you leave the 
power switch on with the lens cap on. 
   The presence of the voltage regulator, along with 
the camera's reliability, build quality, working elec-
tronics, a vast array of FD and FL lenses, and the 
sheer pleasure of holding it up to your eye, make the 
50-year-old Canon EF an excellent choice for getting 
back into the world of film photography. 

~Story and photos by PHSNE member Ryck Lent 
Addendum from Canon Camera Museum on page 4.   

The Canon EF: A Pioneering SLR Classic 
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PHSNE Meetings 
Meetings are usually held online on the first Sunday 
of each month, September to June.   
 
Upcoming meetings:   
February 5—TBD 
 
 Connect to PHSNE Online and by email: 

PHSNE’s Web site is online at https://phsne.org.  
See https://www.facebook.com/PHSNE/ for items of 
PHSNE interest.  Comments are welcome, so join the 
discussion of photo history. Visit https://
snapshots.phsne.org for snap shots issues since 2005.  

Stay connected to PHSNE via our emails: a snap 
shots e-copy, and Photographa show announce-
ments. Sign up at   https://phsne.org/emails. 
   For information on all available PHSNE publica-
tions, see https://phsne.magcloud.com.  

Conversation Corner 
   As follow-up to the article in the November 2022 
issue of snap shots, a reader sent the following letter 
to the editor: 
 
Dear Editor:  
   A member forwarded his copy of the latest Snap-
shots to me because of the article on the Tenax II—a 
camera that I have specialized in to a certain extant. 
Comments: The article does not make it clear that the 
Tenax II is a fully-interchangeable lens camera—one 
of the first to offer that feature using a behind-the-
lens Compur shutter.  
   The camera came standard with either the 40mm f2 
Sonnar or the 40mm f2.8 Tessar of which the Sonnar 
is far more common. (4001 Tessars in Tenax II 
mount, 6800 Sonnars in Tenax II mount—figures 
based on personal observations and Thiele’s fig-
ures.)  
   As for how many lenses that could be used on a 
Tenax II, the answer is not “many.” Zeiss offered a 
total of four optics: 2.7cm f4.5 Orthometar wide an-
gle, the two normals and a 7.5cm f4 Sonnar. Both the 
Orthometar and the Tele-Sonnar are both quite rare. 

   A total of at least 9300 Tenax II appeared to have 
been manufactured of which most of the last thou-
sand ended up with either the German military or 
converted to dark boxes for use on X-ray machines. 
   I would agree with that statement that the Tenax II 
was not Zeiss’ answer to the Robot. Even a cursory 
comparison would show that other than the square 
format and fast operation, the two cameras have al-
most nothing in common. Nerwin denied that the Ro-
bot was an inspiration and I would accept his word 
for it. 
   Finally, you do not need to switch one’s finger 
back-and-forth to operate the camera. Index finger 

on the release, middle finger on the plunger 
and  away you go. 
   For further information, I refer you to my book: 
The Tenax II: Zeiss Ikon’s Precision, Fast-action 
Camera: A Pictorial Compendium and Gallery of 
Work (ISBN:978-1-38-931803-0) or visit http://
wesloderandnikon.blogspot.com/2013/11/the-tenax-ii
-zeiss-action-camera-from.html.  My blog includes 
manyreferences to  the Tenax II, so feel free to scroll 
through the entire blog (wesloder.blogspot.com). 
   The Tenax II is a great little, often overlooked, 
camera and it is good to see a new writeup on it. 
 
Sincerely,  
WES LODER 
Retired academic librarian, writer, piper, and histori-
an.   

 Tenax II with the four lenses manufactured for the camera 
Left to right:  2.7 cm Orthometar, 4 cm Tessar, 7.5 cm Sonnar,  

and 4 cm f2 Sonnar; photo by Wes Loder More About the Canon EF    
Additional information about the Canon EF featured 
on page 3 comes from the Canon Camera Museum.  
“This camera’s main feature was the first and last of 
its kind. It was the Copal Square, a vertical-travel, 
metal-curtain, focal-plane shutter. 
   The camera’s specifications and ease of use were 
ideal for aged users. Just press the shutter button for 
shutter speed-priority TTL automatic exposure. 
A silicon photocell was used for full-aperture center-
weighted averaging metering. Fast shutter speeds 
from 1/2 sec. to 1/1000 sec. and bulb were mechani-
cally-controlled while slow speeds from 1 sec. to 30 
sec. were electronically-controlled." 


